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¸ÁzsÀPÀ¤UÉ ̧ ÀªÁ¯ÁUÀzÀ ªÀÄ£ÉÆÃ Ȩ́ÜöÊAiÀÄð
MAzÀÄ ¥ÀlÖtzÀ°è M§â ºÀÄqÀÄUÀ¤gÀÄvÁÛ£É CªÀ¤UÉ PÉÆ¼À®Ä £ÀÄr¸ÀÄªÀÅzÀÄ JAzÀgÉ J°è®èzÀ ¦æÃw. FvÀ£À vÀAzÉ vÁ¬Ä EªÀ¤UÉ ̧ ÀªÀÄAiÀÄªÀ£ÀÄß ¤ÃqÀÄwÛgÀ°®è EªÀ¤UÉ 9 ªÀµÀðªÁzÁUÀ

PÉÆ¼À®Ä £ÀÄr¸ÀÄªÀÅzÀ£ÀÄß ¥ÁægÀA©ü¹zÀ. CªÀ£ÀÄ AiÀiÁªÀÅzÉÃ ºÁqÀ£ÀÄß PÉÃ½zÀgÀÆ CzÀ£ÀÄß JgÀqÀÄ ¤«ÄµÀzÀ°è CzÀgÀ ¸ÀégÀUÀ¼À£ÀÄß ºÉÃ¼ÀÄwÛzÀÝ ªÀÄvÀÄÛ £ÀÄr¸ÀÄwÛzÀÝ. DzÀgÀÆ CªÀ£ÀÄ
RÄ¶AiÀiÁVgÀ°®è PÁgÀt CªÀ£À£ÀÄß ªÀiÁvÀ£Ár¸ÀÄªÀÅzÀPÉÌ AiÀiÁgÀÆ EgÀ°®è aPÀÌªÀAiÀÄ¹ì¤AzÀ®Æ CªÀ£ÀÄ MAnAiÀiÁVgÀÄwÛzÀÝ£ÀÄ. ªÀÄ£ÉAiÀÄ°è vÀAzÉ vÁ¬Ä E§âgÀÆ PÉ®¸ÀPÉÌ ºÉÆÃUÀ̈ ÉÃPÁVvÀÄÛ
DzÀÝjAzÀ CªÀ£À vÁ¬Ä vÀ£Àß CvÉÛAiÀÄ£ÀÄß (¥ÀwAiÀÄ vÁ¬Ä) PÀgÉzÁUÀ CªÀgÀÄ vÀ£Àß ªÀÄUÀ¼ÀÄ ªÀÄ£ÉAiÀÄ£ÀÄß PÀnÖ¸ÀÄwÛzÁÝgÉ CªÀgÀ ̧ ÀºÁAiÀÄPÁÌV C°èAiÉÄÃ EgÀ̈ ÉÃPÁUÀÄvÀÛzÉ JAzÀÄ §gÀ®Ä M¥Àà°®è.
PÉÆ£ÉUÀÆ F PÀAzÀ£À £ÉÆÃrPÉÆ¼Àî®Ä AiÀiÁgÀÆ EgÀ°®è. PÀÄtÂQ ªÀÄgÀÄ¼ÀÄUÁr£À°è ¥ÉÇÃ°¸ï ¹PÀÌAvÉ FvÀ£À ªÀÄ£ÉAiÀÄ ªÀiÁ°ÃPÀgÀÄ CªÀ£À£ÀÄß £ÉÆÃrPÉÆ¼ÀÄîªÀÅzÀPÉÌ M¦àPÉÆAqÀgÀÄ.  CªÀgÉÃ
EªÀ£À£ÀÄß vÀAzÉ-vÁ¬Ä ̧ ÀªÀiÁ£ÀgÁV ¥ÁætQÌAvÀ ºÉZÁÑV £ÉÆÃrPÉÆ¼ÀÄîwÛzÀÝgÀÄ. FvÀ£ÀÄ CªÀgÀ£ÀÄß CµÉÖÃ ¦æÃw¬ÄAzÀ ºÀaÑPÉÆArzÀÝ£ÀÄ.

FvÀ£À vÀAzÉAiÀÄÄ RÄ¶¬ÄAzÀ ªÀiÁvÀ£ÁqÀÄwÛzÀÝgÀÄ, DlªÁqÀÄwÛzÀÝgÀÄ »ÃVgÀÄªÁUÀ CªÀ£À vÀAzÉUÉ ¨ÉÃgÉ Hj£À°è PÉ®¸À ¹QÌvÀÄ. ªÁgÀPÉÆÌªÉÄä CªÀ£À£ÀÄß ªÀÄvÀÄÛ CªÀ£À vÁ¬ÄAiÀÄ£ÀÄß
£ÉÆÃrPÉÆAqÀÄ ºÉÆÃUÀÄwÛzÀÝgÀÄ CªÀ£À vÀAzÉ £ÁªÀÅ ¨ÉÃgÉ HjUÉ ºÉÆÃUÉÆÃt J®ègÀÆ MnÖUÉ EgÀ§ºÀÄzÀÄ JAzÀgÀÄ.

CªÀgÀÄ ̈ ÉÃgÉ HjUÉ ºÉÆgÀlgÀÄ CªÀ¤UÉ vÀÄA¨Á£É zÀÄBRªÁ¬ÄvÀÄ PÁgÀt CªÀ£À ¥ÁætQÌAvÀ ºÀaÑPÉÆAqÀ ªÀiÁ°ÃPÀgÀ£ÀÄß ©lÄÖºÉÆÃUÀÄªÀÅzÀÄ CªÀ¤UÉ PÀµÀÖªÁVvÀÄÛ. DV¤AzÀ CªÀ£ÀÄ
AiÀiÁgÀ eÉÆvÉAiÀÄÆ ªÀiÁvÀ£ÁqÀÄwÛgÀ°®è, K£ÀÄ w£ÀÄßwÛgÀ°®è DUÀ CªÀ£ÀÄ M§â ºÀÄqÀÄUÀ£À£ÀÄß ̈ sÉÃnAiÀiÁzÀ CA¢¤AzÀ CªÀj§âgÀÄ DwäÃAiÀÄ UÉ¼ÉAiÀÄgÁzÀgÀÄ. CtÚ vÀªÀÄä£À ºÁUÉ EªÀj§âgÀÄ
EgÀÄwÛzÀÝgÀÄ. EzÉÃ ̧ ÀAzÀ̈ sÀðzÀ°è DvÀ£À vÁ¬Ä UÀ©üðtÂAiÀiÁzÀgÀÄ. F ºÀÄqÀÄUÀ£ÀÄ vÀ£Àß UÉ¼ÉAiÀÄ£À£ÀÄß ©lÄÖ AiÀiÁgÉÆA¢UÀÆ ªÀiÁvÀ£ÁqÀÄwÛgÀ°®è MA§vÀÄÛ wAUÀ¼À £ÀAvÀgÀ CªÀ£À ªÀÄvÀÄÛ CªÀ£À
UÉ¼ÉAiÀÄ zÁjAiÀÄ°è ºÉÆÃUÀÄwÛgÀÄªÁUÀ MAzÀÄ ¯Áj CªÀ£À UÉ¼ÉAiÀÄ¤UÉ UÀÄ¢Ý©qÀÄvÀÛzÉ £ÀAvÀgÀ vÀ£Àß UÉ¼ÉAiÀÄ£À ¥Áæt ¥ÀQë ºÁjºÉÆÃUÀÄvÀÛzÉ. M§â vÀªÀÄä£ÀAwzÀÝ UÉ¼ÉAiÀÄ£À£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀ
¸ÀAzÀ̈ sÀðzÀ°è FvÀ£À vÁ¬Ä MAzÀÄ UÀAqÀÄªÀÄUÀÄ«UÉ d£Àä¤ÃqÀÄvÁÛ¼É. UÉ¼ÉAiÀÄ£À CUÀ°PÉAiÀÄ°èzÀÝ FvÀ vÀ£Àß zÀÄBR ¤ªÁgÀuÉUÁV UÉ¼ÉAiÀÄ£À ºȨ́ ÀgÀ£ÉßÃ vÀ£Àß vÀªÀÄä¤UÉ EqÀÄvÁÛ£É. vÀ£Àß UÉ¼ÉAiÀÄ£À£ÀÄß
PÀ¼ÉzÀÄPÉÆAqÀÄ FvÀ MAnAiÀiÁUÀÄvÁÛ£É CªÀ£À vÀAzÉUÉ ªÀÄvÉÛ ̈ ÉÃgÉ Hj£À°è PÉ®¸À ¹UÀÄvÀÛzÉ. CªÀgÀÄ ªÁgÀPÉÆÌªÉÄä CªÀ£À£ÀÄß £ÉÆÃqÀ®Ä §gÀÄwÛgÀÄvÁÛgÉ. FvÀ£À vÀAzÉAiÀÄ vÀAVUÉ M§â ªÀÄUÀ¼ÀÄ
ºÀÄlÄÖvÁÛ¼É. CA¢¤AzÀ CªÀgÀ vÀAzÉ D ªÀÄUÀÄªÀ£ÀÄß §ºÀ¼À ¦æÃw¸À®Ä ¥ÁægÀA©ü̧ ÀÄvÁÛgÉ. EªÀjUÉ ºÉtÄÚªÀÄUÀÄ JAzÀgÉ §ºÀ¼À CZÀÄÑªÉÄZÀÄÑ DzÀÝjAzÀ CªÀ£À vÀAzÉ vÀ£Àß ªÀÄUÀ¼ÀAvÉAiÉÄÃ
£ÉÆÃrPÉÆ¼ÀÄîvÁÛ vÀ£Àß ̧ ÀéAvÀ ªÀÄUÀ£À£ÉßÃ ªÀÄgÉAiÀÄÄvÁÛgÉ. F ºÀÄqÀÄUÀ¤UÉ zÀÄBRzÀ ªÉÄÃ É̄ zÀÄBR GAmÁUÀÄwÛgÀÄvÀÛzÉ CªÀ£À vÀAzÉ CªÀ¤UÉ vÀÄA¨Á ̈ ÉÊAiÀÄå®Ä ¥ÁægÀA©ü̧ ÀÄvÁÛgÉ. CªÀ¼À£ÀÄß ªÀiÁvÀæ
¦æÃw¬ÄAzÀ ªÀiÁvÀ£ÁqÀÄwÛgÀÄvÁÛgÉ. CzÉÃ vÀgÀºÀ CªÀ¤UÉ vÀAzÉAiÀÄ ¦æÃw ¹UÀ°®è DzÀgÀÆ CªÀ£ÀÄ vÀ£Àß ¦æAiÀÄªÁzÀ PÉÆ¼À®£ÀÄß ªÀiÁvÀæ ©qÀ°®è CªÀ£ÀÄ MAzÀÄ ºÁqÀ£ÀÄß §gÉzÀÄ £ÀÄr¸ÀÄvÁÛ£É.
CzÀ£ÀÄß EAl£Éðlß°è ºÁPÀÄvÁÛ£É CzÀÄ ̧ ÀÆ¥Àgï »mï DUÀÄvÀÛzÉ.

ªÉÆzÀ®¨Áj CªÀ¤UÉ PÀvÀÛ̄ ÉAiÀÄ°è ̈ É¼ÀQ£À QgÀt PÁtÂ̧ ÀÄvÀÛzÉ. ºÁUÉ DvÀ¤UÉ CAvÀgÁ¶ÖçÃAiÀÄ ªÀÄlÖzÀ ZÁA¦AiÀÄ£ï ²¥ï UÉ nPÉmï ¹UÀÄvÀÛzÉ. DUÀ DvÀ¤UÉ ºÀ¢£Á®ÄÌ ªÀµÀð. FvÀ£ÀÄ CvÀåAvÀ
aPÀÌªÀAiÀÄ¹ì£À ̧ Àà¢üðAiÀiÁV ªÉÆzÀ®£ÉAiÀÄ ̧ ÁÜ£À ¥ÀqÉzÀÄ dUÀwÛ£À ̈ Ȩ́ ïÖ PÉÆ¼À®ÄªÁzÀPÀ£ÁV UÀÄgÀÄw¹PÉÆ¼ÀÄîvÁÛ£É.

D¢vÀå J£ï.
K¼À£ÉÃ vÀgÀUÀw 'J' «¨sÁUÀ
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- ¥Àæ¸À£Àß.Dgï
PÀ£ÀßqÀ s̈ÁµÁ ²PÀëPÀgÀÄ

gÁdPÀÄªÀiÁjAiÀÄ ¥ÁætÂUÀ¼ÀÄ
MAzÀÄ gÁdåzÀ°è M§â gÁd ªÀÄvÀÄÛ gÁtÂ EzÀÝgÀÄ. EªÀjUÉ ªÀÄPÀÌ½gÀ°®è. MAzÀÄ ¢£À gÁd£ÀÄ «ºÀj¸ÀÄwÛgÀÄªÁUÀ M§â ªÀåQÛAiÀÄÄ

ªÀiÁvÀ£ÁqÀÄwÛgÀÄªÀÅzÀ£ÀÄß PÉÃ½¹PÉÆAqÀ£ÀÄ. F gÁdåzÀ ¥ÀPÀÌzÀ £Ár£À°è MAzÀÄ PÁrzÉ C°è vÀ¥À̧ ÀÄì ªÀiÁrzÀgÉ K£ÀÄ PÉÃ½zÀgÀÆ ¹UÀÄvÀÛzÉ JA§
«ZÁgÀ PÉÃ½zÀ gÁd£ÀÄ PÁrUÉ ºÉÆÃV vÀ¥À̧ Àì£ÀÄß ªÀiÁrzÀ£ÀÄ. CªÀ£À vÀ¥À¹ìUÉ zÉÃªÀvÉAiÀÄÄ ªÉÄaÑ ¥ÀævÀåPÀë¼ÁV ¤£ÀUÉ K£ÀÄ ªÀgÀ ¨ÉÃPÀÄ PÉÃ¼ÀÄ
JAzÀ¼ÀÄ CzÀPÉÌ gÁd£ÀÄ £À£ÀUÉ ºÉtÄÚ ªÀÄUÀÄ ¨ÉÃPÀÄ JAzÀÄ ¨ÉÃrPÉÆAqÀ£ÀÄ.

zÉÃªÀvÉAiÀÄÄ CzÀPÉÌ vÀxÁ¸ÀÄÛ ¤Ã£ÀÄ PÉÃ½zÀ ªÀgÀ ¤£ÀUÉ zÀAiÀÄ¥Á°¸ÀÄvÉÛÃ£É DzÀgÉ CªÀ½UÉ ¥ÁætÂUÀ¼ÉAzÀgÉ §ºÀ¼À EµÀÖªÁVgÀÄvÀÛzÉ ¤Ã£ÀÄ
¥Àæw¢£ÀªÀÅ ¥ÁætÂUÀ¼À£ÀÄß vÀAzÀÄPÉÆqÀ̈ ÉÃPÁUÀÄvÀÛzÉ JAzÀÄ ºÉÃ½zÀ¼ÀÄ. CzÀPÉÌ gÁd£ÀÄ M¦àPÉÆAqÀ£ÀÄ £ÀAvÀgÀ gÁtÂUÉ MAzÀÄ ̧ ÀÄAzÀgÀªÁzÀ ºÉtÄÚ
ªÀÄUÀÄ d¤¹vÀÄ. D ºÉtÄÚ ªÀÄUÀÄ«UÉ «ÄÃ£ÀÄ JAzÀÄ ºȨ́ ÀgÀ£ÀÄß ElÖ£ÀÄ. ºÁUÉAiÉÄÃ ªÉÆzÀ̄ ÉÃ zÉÃªÀvÉAiÀÄÄ ºÉÃ½zÀAvÉ ¥Àæw¢£À ªÀÄÆgÀÄ
¥ÁætÂUÀ¼À£ÀÄß vÀAzÀÄ PÉÆqÀ̈ ÉÃPÁVgÀÄvÀÛzÉ. gÁd ªÀÄvÀÄÛ gÁtÂAiÀÄÄ ̈ ÉÃgÉ̈ ÉÃgÉ zÉÃ±ÀUÀ½AzÀ ¥ÁætÂUÀ¼À£ÀÄß vÀj¹PÉÆqÀÄwÛzÀÝgÀÄ. ¥Àæw¢£À ¥ÁætÂUÀ¼À£ÀÄß
vÀj¸ÀÄªÀÅzÀPÉÌ ºÉZÀÄÑ ºÀt ªÀåxÀðªÁUÀÄwÛvÀÄÛ DzÀÝjAzÀ gÁd-gÁtÂAiÀÄÄ ªÀÄUÀ¼À£ÀÄß PÁrUÉ vÀ¥À̧ Àì£ÀÄß ªÀiÁqÀ®Ä ©lÄÖ §gÀÄvÁÛgÉ. C°è ªÀÄUÀ¼ÀÄ
zÉÃªÀvÉAiÀÄ£ÀÄß PÀÄjvÀÄ vÀ¥À̧ Àì£ÀÄß ªÀiÁrzÀ¼ÀÄ £ÀAvÀgÀ zÉÃªÀvÉAiÀÄÄ ¥ÀævÀåPÀë¼ÁV ¤£ÀUÉ K£ÀÄ ªÀgÀ ̈ ÉÃPÉAzÀÄ PÉÃ½zÀ¼ÀÄ.

CzÀPÉÌ ºÀÄqÀÄVAiÀÄÄ vÀ£Àß vÀAzÉ-vÁ¬ÄUÉ ¥ÁætÂUÀ¼À£ÀÄß vÀAzÀÄ PÉÆqÀ®Ä PÀµÀÖªÁUÀÄwÛgÀÄªÀ «µÀAiÀÄªÀ£ÀÄß w½¹zÀ¼ÀÄ. CzÀPÉÌ zÉÃªÀvÉAiÀÄÄ
DAiÀÄÄÛ ¢£ÀPÉÌ MAzÀÄ ¥ÁætÂAiÀÄ£ÀÄß £Á£ÉÃ PÀ¼ÀÄ»¹ PÉÆqÀÄvÉÛÃ£É DzÀgÉ AiÀiÁªÀÅzÉÃ PÁgÀtPÀÆÌ ¥ÁætÂAiÀÄ£ÀÄß ªÀiÁgÀPÀÆqÀzÀÄ ºÁUÉÃ£ÁzÀgÀÆ
¨ÉÃgÉAiÀÄªÀjUÉ ¤ÃrzÀgÉ CA¢£À ¢£ÀªÉÃ ±Á¥ÀªÀ£ÀÄß ¤ÃqÀÄvÉÛÃ£É JAzÀÄ ºÉÃ½zÀ¼ÀÄ. ºÀÄqÀÄVAiÀÄÄ CzÀPÉÌ M¦à ªÀÄ£ÉUÉ vÉgÀ¼ÀÄvÁÛ¼É. ªÀiÁgÀ£É ¢£À
JzÀÄÝ £ÉÆÃqÀÄvÁÛ¼É CªÀ¼À §½ MAzÀÄ ªÉÆ®«gÀÄvÀÛzÉ CzÀgÀ eÉÆvÉ DlªÁqÀÄvÁÛ ̧ ÀªÀÄAiÀÄ PÀ¼ÉAiÀÄÄvÁÛ¼É. ºÁUÉ ¥Àæw ¢£À MAzÉÆAzÀÄ ¥ÁætÂ
EªÀ¼À §½ §gÀÄwÛgÀÄvÀÛzÉ. »ÃUÉ EgÀÄªÁUÀ MAzÀÄ ¢£À fAPÉAiÉÆA¢UÉ £ÀqÉAiÀÄÄwÛgÀÄªÁUÀ JzÀÄgÀÄUÀqÉ MAzÀÄ ºÀÄqÀÄV MAzÀÄ ¸ÀÄAzÀgÀ
£Á¬ÄAiÀÄ£ÀÄß »r¢gÀÄvÁÛ¼É. CzÀ£ÀÄß £ÉÆÃr «ÄÃ£ÀÄ«UÉ D¸ÉAiÀiÁUÀÄvÀÛzÉ ºÁUÉ £Á¬ÄAiÀÄ£ÀÄß PÉÆqÀÄwÛÃAiÀÄ £Á£ÀÄ F fAPÉAiÀÄ£ÀÄß ¤£ÀUÉ
PÉÆqÀÄvÉÛÃ£É JAzÀÄ PÉÃ½zÁUÀ ºÀÄqÀÄVAiÀÄÄ M¦àPÉÆ¼ÀÄîvÁÛ¼É. vÀPÀët zÉÃªÀvÉAiÀÄÄ ¥ÀævÀåPÀë¼ÁV £Á£ÀÄ ºÉÃ½zÀ «µÀAiÀÄPÉÌ ¤Ã£ÀÄ «gÀÄzÀÞªÁV
£ÀqÉzÀÄPÉÆArgÀÄªÉ CzÀPÉÌ MAzÀÄ VqÀªÁUÀÄªÀAvÉ ±Á¥À ¤ÃqÀÄvÉÛÃ£É JAzÁUÀ «ÄÃ£ÀÄ CzÀPÉÌ M¦à £À£ÀßzÀÄ vÀ¥Áà¬ÄvÀÄ DzÀgÉ £À£ÀßzÉÆAzÀÄ
PÉÆÃjPÉ d£ÀjUÉ G¥ÀAiÉÆÃªÁUÀÄªÀ VqÀªÁV £À£Àß£ÀÄß §zÀ̄ Á¬Ä¸ÀÄ JAzÀÄ PÉÃ½PÉÆ¼ÀÄîvÁÛ¼É. CA¢¤AzÀ «ÄÃ£ÀÄ ¨É¼ÀÄî½î VqÀªÁV
§zÀ̄ ÁUÀÄvÁÛ¼É. MAzÀÄ ¢£ÀPÉÌ MAzÀÄ ¥ÁætÂAiÀÄAvÉ ¨É¼ÀÄî½îAiÀÄÄ ºÀ®ªÁgÀÄ J¸À¼ÀÄUÀ¼À£ÀÄß ºÉÆA¢zÉ.

EzÀjAzÀ w½AiÀÄÄªÀÅzÀgÉAzÀgÉ £ÀªÀÄä ºÀwÛgÀ K¤zÉ CzÀgÀ°è vÀÈ¦Û ¥ÀqÀ̈ ÉÃPÀÄ.
«ÄÃvï JA. ªÀÄvÀÄÛ «ÄvÀA±ï JA.

K¼À£ÉÃ vÀgÀUÀw ̀ J’ «¨sÁUÀ

MY MOTHER MY SUPER HEROINE
My mother's name is Chaitra.G.C. She is a very young lady. She got married at the age of 17 years. She is a home-

maker, she helps me to do my homework my notes and other things. She is very beautiful and has a very good sense of
humor, when she is free she will play with us. She appreciates us in whatever things we do, she has taught me to respect
elders and taught me to do many other things. I can proudly say she is my favourite heroine. I thank God because he has
given me a wonderful mother.

- Varsha G V
Std. VIII ̀ A’ Sec.
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Editorial
TELEVISION AND VIDEO VIOLENCE

Virtually since the dawn of television, parents, teachers, legislators, and mental health professionals have wanted to understand the impact of television
programs, particularly on children. The Children tend to imitate what they see. The major effects of seeing violence on television can be categorized as follows:
Children may become less sensitive to the pain and suffering of others.
Children may be more agitated and fearful of the world around them.
Children may be more likely to behave in aggressive or harmful ways toward others.

Researchers have found that children who watched many hours of violence on television when they were in elementary school tended to be more agitated and
show higher levels of aggressive behavior when they became teenagers .Exposure to media violence is just one of several factors that can contribute to aggressive
behavior. Exposure to media violence can desensitize people to violence in the real world.

Video game violence
The advent of video games raised new questions about the potential impact of media violence, since the video game player is an active participant rather than

merely a viewer. Children play video games-on a computer, on consoles such as PlayStation, and Xbox, or on portable devices such as smartphones and tablets.
Many of the most popular video games, such as ̀ Call of Duty’ and ̀ Grand Theft Auto’ are violent.

 Violence in the media has been increasing and reaching proportions that are dangerous. You turn on the television, and violence is there. You go to a movie,
and violence is there. Reality seems to be distorted.

In addition, if children have a television in their bedroom, parents are unable  to monitor what is seen; parents are less able to have consistent rules for children's
media use; children participate in fewer alternative activities such as reading, hobbies, and games; and children perform more poorly in school. A large proportion
of children's media exposure includes acts of violence that are witnessed or`virtually perpetrated’ (in the form of video games) by young people.

Children are influenced by media - they learn by observing, imitating, and adopting behaviors. Several different psychological and physiologic processes
underlie media-violence which has an effect on aggressive attitudes, beliefs, behaviors, and emotions, and these processes are well understood. Furthermore,
because children younger than 8 years cannot discriminate between fantasy and reality, they may be especially vulnerable to some of these learning processes.
However, even older adolescents and young adults are adversely affected by this. The ability to discriminate between fantasy and reality does not inoculate one
from the effects of media violence.

Children learn best by observing a behavior and then trying it. The consequences of their behavioral attempts influence whether they repeat the behavior.
Behavioral scripts are learned and stored in memory. Video games provide an ideal environment in which they learn violence and use many of the strategies.They
place the player in the role of the aggressor and reward him or her for successful violent behavior. Rather than merely observing only part of a violent interaction,
video games allow the player to rehearse an entire behavioral script, from provocation, to choosing to respond violently, to resolution of the conflict. Children and
adolescents want to play them repeatedly and for long periods of time to improve their scores and advance to higher levels. Repetition increases their effect. In
addition, some youth demonstrate pathologic patterns of video-game play, similar to addictions, in which game play disrupts healthy functioning. Here are few
Tips to limit the effects of such content:
Remove televisions, Internet connections, and video games from children's bedrooms.
Make thoughtful media choices and coview them with children. Coviewing should include discussing the inappropriateness of the violent
         solutions offered in the specific television show, movie, or video game and helping the child to generate nonviolent alternatives.
Limit screen time (including television, videos, computer and video games) to  1 to 2 hours per day. Parents also need to be reminded that they
         are important role models in terms of their own media use. Avoid screen media for infants or toddlers.
Media education and thoughtful media use can reduce violent behavior in children.
If violence is used, it should be used thoughtfully as serious drama, always showing the pain and loss suffered by victims and perpetrators.
Video games should not use human or other living targets or award points for killing, because this teaches children to associate pleasure and
         success with their ability to cause pain and suffering to others.

- Mrs. Indu P Keserker
Editor

POSITIVITY IS STRENGTH
Positive thinking is really important in everyone's life. If we think positively then the result will be positive, and we can do our work without

any difficulties and also we will be successful. Positive thinking makes it easier to remove worries and negative thoughts.
It also brings positive attitude because if everything is positive then no one can bring negative feelings or thoughts and cannot deviate us.
It is also said that, if you believe in yourself, then nothing is impossible.
My mom always used to say that think positive give positive but never ever give negative thoughts or thinking to anyone.
The dark skinned people should not give up on themselves. My mom and dad always say ?Do not give up on yourself, if there is something

negative in you there will also be something positive?. Also the dark skinned people have melamine pigment so they are very strong. Like this
we should always be motivated rather than getting de-motivated. Also we should never discriminate anyone based on their skin colour or skin
tone.

- Avani Guruswamy
Std. IX

INTERNATIONAL KITE FESTIVAL
Kite festival is celebrated on 14th January every year in Gujarat. The international Kite festival is one of the biggest festivals celebrated.

Homes in Gujarat begin to manufacture Kites for the festival many months in advance.
The festival of Uttarayan that is, the kite marks the day, when winter begins to turn into summer.According to the Indian calendar it is the sign

for farmers, that the sun is back and time to begin the harvest season. Makar Sankranti is considered one of the most important festivals of
harvest in India. As it marks the end of winter and the beginning of the harvest season many cities in Gujarat organise KITE competitions among
their citizens.

In 2012 the tourism corporation of Gujarat mentioned that the International Kite Festival in Gujarat was attempting to enter the Guinness
Book of World records due to the participation of 42 countries in it that year.

Shri Varsha H M
Std. X



   1st September - 2022                                                ¥ÀÆtð ZÉÃvÀ£À ¥ÀwæPÁ -  PURNA CHETANA PATHRIKA   ¥ÀÄl-3

D¸ÉAiÀÄ UÉÆÃ¥ÀÅgÀ
¨ÉÆªÀÄä£ÀPÉgÉ JA§ MAzÀÄ Hj£À°è

ªÀ̧ ÀAvÀ JA§ ªÀåQÛ EzÀÝ£ÀÄ. CªÀ¤UÉ ºÉAqÀw
ªÀÄvÀÄÛ E§âgÀÄ ªÀÄPÀÌ½AzÀ PÀÆrzÀ ̧ ÀA¸ÁgÀ«vÀÄÛ.
EªÀgÀ ̧ ÀA¸ÁgÀzÀ°è §qÀvÀ£À ̈ ÉAzÀÄ w£ÀÄßwÛvÀÄÛ.
ªÀ̧ ÀAvÀ£À ªÀÄ£ÉAiÀÄÄ §ºÀ¼À §qÀvÀ£À¢AzÀ
vÀÄA©zÀÄÝ UÀnÖªÀÄÄmÁÖzÀ ªÀÄ£ÉAiÀÄÆ ¸ÀºÀ
EgÀÄªÀÅ¢®è ªÀÄvÀÄÛ ¨ÉZÀÑ£É ºÁQPÉÆ¼ÀÄîªÀÅzÀPÉÌ
§mÉÖAiÀÄÆ ̧ ÀºÀ EgÀÄªÀÅ¢®è. ºÉAqÀw-ªÀÄPÀÌ½UÉ
w£ÀÄßªÀÅzÀPÉÌ DºÁgÀªÀÇ ̧ ÀºÀ EgÀÄªÀÅ¢®è. »ÃUÉ
PÁ® PÀ¼ÉAiÀÄÄªÁUÀ MAzÀÄ ¢£À EªÀgÀ ªÀÄ£ÉAiÀÄ°è
ºÉAqÀw ªÀÄvÀÄÛ ªÀÄPÀÌ½UÉ DgÉÆÃUÀåzÀ À̧ªÀÄ Ȩ́å
GAmÁUÀÄvÀÛzÉ. ªÀ̧ ÀAvÀ£À ªÀÈwÛ K£ÉAzÀgÉ ªÀ̧ ÀAvÀ£ÀÄ
zÀlÖ PÁr£ÉÆ¼ÀUÉ ºÉÆÃV ªÀÄgÀªÀ£ÀÄß Kj
eÉÃ£À£ÀÄß ¸ÀAUÀæ»¹ vÀAzÀÄ ªÀiÁgÀÄPÀmÉÖAiÀÄ°è
ªÀiÁj CzÀgÀ°è §AzÀ ¸Àé®à ºÀtzÀ°è CªÀ£À
¸ÀA¸ÁgÀªÀ£ÀÄß ̧ ÁV¸ÀÄwÛzÀÝ£ÀÄ.

»ÃVgÀÄªÁUÀ ªÀÄ£ÉAiÀÄ°è §AzÀ DgÉÆÃUÀå
À̧ªÀÄ Ȩ́åAiÀÄ£ÀÄß ªÀÄvÀÄÛ §qÀvÀ£ÀzÀ ̧ ÀªÀÄ¸Éå¬ÄAzÀ

¨ÉÃ¸ÀvÀÄÛ zÀlÖ PÁr£ÉÆ¼ÀUÉ ºÉÆÃV ̧ Àé®à eÁ¹Û
eÉÃ£À£ÀÄß ̧ ÀAUÀæ»¸À®Ä EaÑ¹zÀ£ÀÄ. DzÀPÁgÀt
DgÀÄ ªÀÄrPÉUÀ¼À£ÀÄß ºÉUÀ®ªÉÄÃ É̄ ºÉÆvÀÄÛPÉÆAqÀÄ
PÁr£ÉÆ¼ÀUÉ ºÉÆgÀl£ÀÄ. D ¢£À eÉÃ£À£ÀÄß
À̧AUÀæºÀ̧ À®Ä MAzÀÄ zÉÆqÀØ ªÀÄgÀ KgÀvÉÆqÀVzÀ£ÀÄ.

ªÀÄgÀ KjzÁUÀ ¨ÉÃ¸ÀgÀ¢AzÀ zÉÃªÀgÀ£ÀÄß
¥Áæyð¸ÀÄvÁÛ vÀ£ÀUÉ ªÀÄvÀÄÛ vÀ£Àß ¸ÀA¸ÁgÀPÉÌ

Dz À P Àµ À Ö U À¼ À£ À Ä ß  e ÉÆÃgÁV P ÀÆV
ºÉÃ¼ÀvÉÆqÀVzÀ£ÀÄ. zÉÃªÀgÀ£ÀÄß ¥Áæyð¸ÀÄvÁÛ
£À£ÀUÉ §A¢gÀÄªÀ F PÀµÀÖªÀ£ÀÄß ¤ªÁj¸À®Ä
£À£ÀUÉ DgÀÄ ªÀÄrPÉUÀ¼À°è eÉÃ¤£À §zÀ®Ä a£ÀßzÀ
£ÁtåªÀ£ÀÄß vÀÄA© PÉÆqÀÄ. DUÀ £À£ÀUÉ §A¢gÀÄªÀ
PÀµÀÖ ªÀÄÄVAiÀÄÄvÀÛzÉ JAzÀÄ ¥Áæyð¸ÀÄvÁÛ£É. D
¸ÀªÀÄAiÀÄzÀ°è ªÀÄgÀ KgÀÄªÁUÀ DAiÀÄvÀ¦à PÉ¼ÀUÉ
©zÀÄÝ ªÀÄÆbÉðºÉÆÃUÀÄvÁÛ£É.

À̧é®à ̧ ÀªÀÄAiÀÄzÀ £ÀAvÀgÀ ¥ÀæeÉÕ §AzÁUÀ CªÀ¤UÉ
MAzÀÄ D±ÀÑAiÀÄð PÁ¢gÀÄvÀÛzÉ. CzÉÃ£ÉAzÀgÉ
CªÀ£ÀÄ zÉÃªÀgÀ°è ªÀgÀªÀ£ÀÄß ¨ÉÃrzÀ ºÁUÉ
CªÀ£À ªÀÄrPÉUÀ¼À°è a£ÀßzÀ £Átå vÀÄA©gÀÄvÀÛªÉ.
EzÀ£ÀÄß PÀAqÀÄ CªÀ£ÀÄ §ºÀ¼À ̧ ÀAvÉÆÃµÀ¢AzÀ
£À£ÀUÉ zÉÃªÀgÀÄ ªÀgÀ ¤ÃrgÀÄªÀgÉAzÀÄ w½zÀÄ
ªÀÄrPÉUÀ¼À£ÀÄß ºÉÆvÀÄÛ ªÀÄ£ÉUÉ »A¢gÀÄUÀ®Ä
EaŅ̃ ÀÄvÁÛ£É. DzÀgÉ DgÀÄ ªÀÄrPÉAiÀÄ §zÀ®Ä
LzÀgÀ°è ªÀiÁvÀæ a£ÀßzÀ £Átå vÀÄA©gÀÄvÀÛzÉ.
CzÀgÀ°è MAzÀÄ ªÀÄrPÉ SÁ° EgÀÄvÀÛzÉ. CªÀ£ÀÄ
ªÀÄrPÉUÀ¼À£ÀÄß C°èAiÉÄÃ ªÀÄgÀzÀ PÉ¼ÀUÉ ºÀÆwlÄÖ
MAzÀÄ ̧ Àé®à a£ÀßzÀ £ÁtåUÀ¼À£ÀÄß vÉUÉzÀÄPÉÆAqÀÄ
ªÀÄ£ÉUÉ vÉgÀ¼ÀÄvÁÛ£É. ªÀÄ£ÉUÉ §AzÀÄ vÀ£Àß ºÉAqÀw
ªÀÄvÀÄÛ ªÀÄPÀÌ½UÉ C°è £ÀqÉzÀ WÀl£ÉUÀ¼À£ÀÄß
ºÉÃ¼ÀÄvÁÛ£É. ºÉAqÀwAiÀÄÄ ¤ÃªÀÅ AiÀiÁªÀ PÁgÀt¢AzÀ
D LzÀÄ ªÀÄrPÉAiÀÄ£ÀÄß vÀgÀ°®è JAzÀÄ PÉÃ¼ÀÄvÁÛ¼É.

DUÀ CªÀ£ÀÄ D zÉÃªÀgÀ°è ªÀgÀªÀ£ÀÄß PÉÃ½zÀÄÝ

DgÀÄ ªÀÄrPÉAiÀÄ vÀÄA¨Á a£ÀßzÀ £ÁtåªÀ£ÀÄß!
DzÀgÉ £À£ÀUÉ ¹QÌzÀÄÝ PÉÃªÀ® LzÀÄ ªÀÄrPÉ
a£ÀßzÀ £Átå ºÁUÁV £À£Àß §½AiÀÄ°è 6
ªÀÄrPÉ a£ÀßzÀ £Átå AiÀiÁªÁUÀ ̧ ÉÃgÀÄªÀÅzÉÆÃ
CAzÀÄ J®è a£ÀßzÀ £ÁtåªÀ£ÀÄß C£ÀÄ s̈À« À̧®Ä
EaŅ̃ ÀÄvÉÛÃ£É. ªÀÄvÀÄÛ CzÉÃ £À£Àß fÃªÀ£ÀzÀ
D¸ÉAi ÀiÁVgÀÄvÀ ÛzÉ JAzÀÄ ºÉÃ½zÀ£ ÀÄ.
CA¢¤AzÀ ªÀ̧ ÀAvÀ£À ̧ ÀA¸ÁgÀzÀ°è J®ègÀÆ
¸ÉÃj ºÀUÀ®Ä-gÁwæ zÀÄrzÀÄ SÁ°
ªÀÄrPÉAiÀÄ°è a£ÀßªÀ£ÀÄß ̧ ÀAUÀæ» À̧®Ä PÀµÀÖ¥ÀlÖgÀÄ.

DUÀ ¸ÀªÀÄAiÀÄ PÀ¼ÉAiÀÄÄvÁÛ 10 ªÀµÀð
ªÀÄÄV¬ÄvÀÄ DUÀ CªÀ£À°èzÀÝ MAzÀÄ SÁ°
ªÀÄrPÉ vÀÄA¨Á PÀµÀ Ö¥ÀlÄÖ a£ÀßªÀ£ ÀÄß
¸ÀAUÀæ»¸ÀÄvÁÛgÉ. CªÀ£À ºÉAqÀw ªÀÄPÀÌ¼À£ÀÄß
PÀgÉzÀÄ EAzÀÄ £À£Àß D¸ÉAiÀÄAvÉ DgÀÄ ªÀÄrPÉ
vÀÄA¨Á a£ÀßzÀ £ÁtåUÀ½ªÉ DzÀPÁgÀt LzÀÄ
ªÀÄrPÉUÀ¼À£ÀÄß ºÀÆwlÖ eÁUÀ¢AzÀ vÀAzÀÄ
CzÀgÀ ¹j¸ÀA¥ÀvÀÛ£ÀÄß C£ÀÄ¨sÀ«¸ÀÄªÉ JAzÀÄ
ºÉÃ½ D zÀlÖ PÁr£À°è ºÀÆwlÖ ªÀÄgÀzÀ §½
ºÉÆÃUÀÄvÁÛ£É. ªÀÄrPÉAiÀÄ£ÀÄß vÉUÉAiÀÄÄªÁUÀ
C°èAiÉÄÃ EzÀÝ PÁr£À PÀ¼ÀîgÀÄ UÀªÀÄ¤¹ vÀPÀët
§AzÀÄ ªÀÄrPÉUÀ¼À£ÀÄß ®Æn ªÀiÁqÀÄvÁÛgÉ.

DUÀ ªÀ̧ ÀAvÀ£ÀÄ §ºÀ¼À ̈ ÉÃ¸ÀgÀ¢AzÀ vÀ£Àß
§½ EzÀÝ 5 ªÀÄrPÉ a£ÀßzÀ £ÁtåUÀ¼À£ÀÄß
PÀ¼ÉzÀÄPÉÆAqÉ KPÉ zÉÃªÀ »ÃUÉ ªÀiÁrzÉ JAzÀÄ

PÀÆUÀÄvÁÛ PÁr¤AzÀ ªÀÄ£ÉUÉ »A¢gÀÄUÀÄwÛzÀÝ£ÀÄ.
EzÀ£ÀÄß UÀªÀÄ¤¹zÀ M§â ̧ À£Áå¹AiÀÄÄ EªÀ£À£ÀÄß
PÀgÉzÀÄ ¤£Àß zÀÄBRPÉÌ PÁgÀt K£ÀÄ JAzÀÄ
PÉÃ½zÀ£ÀÄ.  DUÀ ªÀ̧ ÀAvÀ£ÀÄ £ÀqÉzÀ ¥ÀÇtð
¸ÀAUÀwAiÀÄ£ÀÄß D ̧ À£Áå¹ §½ ºÉÃ½zÀ£ÀÄ. D
À̧£Áå¹AiÀÄÄ ªÀ̧ ÀAvÀ¤UÉ 10 ªÀµÀð »AzÉ ¤Ã£ÀÄ

ªÀÄgÀ KgÀÄvÁÛ ¤£Àß PÀµÀÖUÀ¼À£ÀÄß PÀÆV ºÉÃ¼ÀÄªÁUÀ
£À£Àß Q«UÉ ¤£Àß ªÀiÁvÀÄUÀ¼ÀÄ ©zÀÝªÀÅ. DUÀ
£Á£ÀÄ ¤£Àß EZÉÑAiÀÄAvÉ LzÀÄ ªÀÄrPÉUÀ¼À°è
a£ÀßzÀ £ÁtåªÀ£ÀÄß vÀÄA© E£ÉÆßAzÀÄ
ªÀÄrPÉAiÀÄ°è eÉÃ£À£ÀÄß ºÁUÉAiÉÄÃ ©lÖ PÁgÀt
D eÉÃ£À£ÀÄß £ÉÆÃr ¤£Àß ºÀ¼ÉAiÀÄ fÃªÀ£À
ªÀÄvÀÄÛ ªÀÈwÛAiÀÄ£ÀÄß JAzÀÆ ªÀÄgÉAiÀÄ¨ÁgÀzÀÄ
JAzÀÄ ºÁUÉ ªÀiÁrzÉ DzÀgÉ ¤Ã£ÀÄ
CwAiÀiÁ¸É¬ÄAzÀ ¤£Àß fÃªÀ£ÀzÀ°è ¹PÀÌ
¸ÀA¥ÀvÀÛ£ÀÄß ªÀÄvÀÄÛ ¤£Àß §½ EgÀÄªÀ J¯Áè
¸ÀA¥ÀvÀÛ£ÀÄß ¸ÀÄR-¸ÀAvÉÆÃµÀªÀ£ÀÄß ©lÄÖ
E®è¢gÀÄªÀ DgÀ£ÉÃ ¸ÀA¥ÀwÛUÁV EgÀÄªÀ
¸ÀA¥ÀvÀÄÛ ªÀÄvÀÄÛ ̧ ÀÄRªÀ£ÀÄß vÀåf¹ CwAiÀiÁ¸É
¥ÀmÉ Ö . ¤£Àß CwAiÀiÁ¸É¬ÄAzÀ D¸ÉAiÀÄ
UÉÆÃ¥ÀÅgÀPÀlÖ®Ä ºÉÆÃV J®èªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÉ.
ªÀÄ£ÀÄµÀå£ÀÄ vÀ£Àß §½ EgÀÄªÀÅzÀ£ÀÄß ̧ ÀA¥ÀÇtð
¸ ÀAv ÉÆÃµÀ¢Az À C£ À Ä¨ s À«¸ À¨ É ÃP À Ä .
E®è¢gÀÄªÀÅzÀPÉÌ D¸É¥ÀlÖgÉ CªÀ£À fÃªÀ£ÀªÀÅ
zÀÄBR¢AzÀ vÀÄA©gÀÄvÀÛzÉ. FUÀ̄ ÁzÀgÀÆ ¤£Àß
§½ EgÀÄªÀ D MAzÀÄ vÀÄA©zÀ a£ÀßzÀ
£ÁtåªÀ£ÀÄß ̧ ÀÄR- À̧AvÉÆÃµÀ¢AzÀ C£ÀÄ s̈À« À̧Ä
JAzÀÄ ºÉÃ½ ̧ À£Áå¹AiÀÄÄ ºÉÆgÀlÄºÉÆÃzÀ£ÀÄ.

"CwAiÀiÁ¸É UÀwPÉÃqÀÄ"
- ªÀiÁ¤é JA.J¸ï.

K¼À£ÉÃ vÀgÀUÀw 'J' «¨sÁUÀ

Sanatana-2
DURGA TEMPLE AT AIHOLE
The very name Durga temple is a misnomer. It is not dedicated to Goddess        Durga but to Lord Vishnu and Lord Shiva. It is a blend of both Nagara and

Dravidian temple architectural styles.
Aihole in Kannada means five rivers. The composite Bijapur District is

known as “Land of Five Rivers” in Karnataka. The five rivers are
Ghataprabha, Malaprabha, Doni, Krishna and Bhima. Post bifurcation
Aihole, along with Pattadakal, Badami, Banashankari and Mahakuta, is a
part of Bagalkot district.

The Durga temple at Aihole has several historical events attributed to it.
It was built between seventh and eighth centuries by the Chalukya dynasty.
It is so named to mean that it is the temple of the fortress. “Durga” means Fortress.

This temple is one of the architectural wonders of Aihole. It is quadrilateral in shape. The contour of the
temple exhibits the “Gajaprasta” style that is the backside of an elephant. Numerous pillar reliefs exhibit the
Chalukyan architectural style. It depicts a Buddhist Chaitya and is adorned with exquisite carvings.

One of the most beautiful sculptures of the Durga temple is that of Goddess Durga. The seven headed
serpent carved on the ceiling of the temple is a marvel. The credit goes to the artisans. The walls are decorated with sculptures of Hindu Gods and Goddesses.

The temple comes with a porch and entrance to the epistle. We can enter the different shrines through the porch. There are separate shrines for different gods
and goddesses along with the sanctum sanctorum where the statue of the presiding deity is located.

These are two main pillars in the temple - Mukha Mantapa and Sabha Mantapa. The other characteristics of the temple are elevated plinth, high galleries and
moulded adisthana. The sculptures of Lord Narasimha, Lord Shiva and Goddess Chamundeshwari are very attractive.

- Sharath.M.S
Teacher in Social Science

PÉÊ PÉ¸ÀgÁzÀgÉ ¨Á¬Ä ªÉÆ¸ÀgÀÄ
£À£Àß ¨ÉÃ¹UÉ gÀeÉ ¥ÁægÀA¨sÀªÁVvÀÄÛ. £À£Àß vÀAzÉAiÀÄÄ ¥ÀæªÁ¸ÀPÉÌ ºÉÆÃUÀÄªÀ §UÉÎ AiÉÆÃd£É ªÀiÁrzÀgÀÄ. £À£ÀUÉ J°è®èzÀ RÄ¶. KPÉAzÀgÉ £ÁªÀÅ ºÉÆÃUÀÄªÀ ¸ÀÜ¼À »ªÀÄ¥ÀªÀðvÀzÀ

ZÁgÀtªÁVvÀÄÛ. £Á£ÀÄ §ºÀ¼À ̧ ÀqÀUÀgÀ¢AzÀ gÀªÀÄå gÀªÀÄtÂÃAiÀÄªÁzÀ »ªÀÄ¥ÀªÀðvÀªÀ£ÀÄß £ÉÆÃqÀ®Ä ¹zÀÞªÁzÉ.  PÉÆ£ÉUÀÆ ZÁgÀtPÉÌ ºÉÆÃUÀÄªÀ ¢£À §AzÉÃ©nÖvÀÄ! £Á£ÀÄ ̈ ÉlÖ ºÀvÀÛ®Ä ±ÀÄgÀÄ
ªÀiÁrzÉ DzÀgÉ ¸Àé®à ¸ÀªÀÄAiÀÄzÀ £ÀAvÀgÀ £À£ÀUÉ §ºÀ¼À PÀpt J¤¸ÀvÉÆqÀVvÀÄ. KPÉAzÀgÉ C°è §ºÀ¼À ZÀ½AiÀiÁUÀÄwÛvÀÄÛ ªÀÄvÀÄÛ §ºÀ¼À JvÀÛgÀzÀ ¥ÀæzÉÃ±ÀªÁVzÀÝjAzÀ G¹gÁqÀ®Ä §ºÀ¼À
PÀµÀÖªÁUÀÄwÛvÀÄÛ. ºÁUÉAiÉÄÃ PÁ®ÄUÀ¼ÀÄ PÀÆqÀ §ºÀ¼À §¼À°zÀÝªÀÅ DzÀgÀÆ £Á£ÀÄ PÀµÀÖ¥ÀlÄÖ ¨ÉlÖªÀ£ÀÄß ºÀwÛzÉ. ¨ÉlÖªÀ£ÀÄß ºÀwÛ £ÉÆÃrzÁUÀ £À£ÀUÉ D±ÀÑAiÀÄð PÁ¢vÀÄÛ. ¸ÀÄAzÀgÀªÁzÀ gÀªÀÄå
gÀªÀÄtÂÃAiÀÄªÁzÀ »ªÀÄ¥ÀªÀðvÀzÀ zÀÈ±Àå £ÉÆÃrzÉ. £À£ÀUÉ §ºÀ¼À D£ÀAzÀªÁ¬ÄvÀÄ ªÀÄvÀÄÛ £Á£ÀÄ ¥ÀlÖ PÀµÀÖªÉ̄ Áè ªÀÄgÉvÉÃ ºÉÆÃ¬ÄvÀÄ. C°è EzÀÝ »ªÀÄUÀqÉØ¬ÄAzÀ DlªÁrzÉ UÀAmÉUÀlÖ É̄Ã
DlªÀ£ÀÄß DrzÉ C°è £À£ÀUÉ CxÀðªÁ¬ÄvÀÄ PÉÊ PȨ́ ÀgÁzÀgÉ ̈ Á¬Ä ªÉÆ À̧gÀÄ JAzÀÄ. PÀµÀÖ¥ÀlÄÖ ̈ ÉlÖ ºÀwÛzÀÝjAzÀ F J¯Áè ̧ ÀAvÉÆÃµÀ £À£ÀUÉ ¹QÌvÀÄÛ. F ¥ÀæªÁ¸ÀªÀÅ £À£Àß fÃªÀ£ÀzÀ°è JAzÀÆ
ªÀÄgÉAiÀÄ¯ÁgÀzÀ MAzÀÄ £É£À¥ÁV G½¬ÄvÀÄ.

- ±ÉæÃµÀ× J¸ï ¥ÀmÉÃ¯ï
K¼À£ÉÃ vÀgÀUÀw ̀ J’ «¨sÁUÀ
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§® ªÀÄvÀÄÛ §Ä¢Þ
MAzÀÄ Hj£À°è M§â gÁd EzÀÝ. DvÀ£À ºȨ́ ÀgÀÄ ¥ÀzÀä£Á s̈À. ¥ÀzÀä£Á¨sÀ¤UÉ M§â ªÀÄUÀ EzÀÝ£ÀÄ. CªÀ£À ºȨ́ ÀgÀÄ C£ÀAvÀ. C£ÀAvÀ¤UÉ CªÀ£À  CªÀÄä  JAzÀgÉ vÀÄA¨Á ¦æÃw. CªÀ£À°è vÀÄA¨Á

M¼ÉîAiÀÄ UÀÄt¸Àé¨sÁªÀ«vÀÄÛ. eÉÆvÉUÉ §®±Á°AiÀiÁVzÀÝ£ÀÄ. MAzÀÄ ¢£À C£ÀAvÀ£À vÁ¬Ä C£ÁgÉÆÃUÀå¢AzÀ C¸ÀÄ¤ÃVzÀgÀÄ. C£ÀAvÀ¤UÉ DvÀ£À vÁ¬ÄAiÀÄ£ÀÄß ªÀÄgÉAiÀÄ¯ÁUÀzÉ Dl-HlªÀ£Éß®è
©lÄÖ CªÀÄä£À £É£À¦£À̄ ÉèÃ G½zÀ£ÀÄ. ¥ÀzÀä£Á¨sÀ vÀ£Àß ªÀÄUÀ£À zÀÄBRªÀ£ÀÄß £ÉÆÃqÀ̄ ÁgÀzÉ ̧ Ë¥ÀtÂðPÀ JA§ÄªÀªÀ¼À£ÀÄß ªÀÄgÀÄ «ªÁºÀ ªÀiÁrPÉÆ¼ÀÄîvÁÛ£É. gÁtÂ ̧ Ë¥ÀtÂðPÁUÉ C£ÀAvÀ JAzÀgÉ
vÀÄA¨Á ¦æÃw DzÀgÉ C£ÀAvÀ¤UÉ D gÁtÂAiÀÄ ¦æÃwAiÀÄ°è CªÀÄä£À ¦æÃwAiÀÄµÀÄÖ ̧ ÀAvÉÆÃµÀ PÁtÂ̧ À°®è. PÉ®ªÀÅ ªÀµÀðUÀ¼À £ÀAvÀgÀ gÁtÂ ̧ Ë¥ÀtÂðPÁ½UÉ M§â ªÀÄUÀ£ÀÄ d¤¸ÀÄvÁÛ£É DzÀgÉ D
ªÀÄUÀÄ«£À d£À£ÀzÀ ̧ ÀªÀÄAiÀÄzÀ°è gÁtÂ C¸ÀÄ¤ÃUÀÄvÁÛ¼É.

EzÀjAzÀ C£ÀAvÀ¤UÉ §ºÀ¼À zÀÄBRªÁUÀÄvÀÛzÉ DzÀgÉ CªÀ¤UÉ CA¢¤AzÀ CªÀ£À ̧ ÀºÉÆÃzÀgÀ£À ªÉÄÃ É̄ §ºÀ¼À ¦æÃw ºÀÄlÄÖvÀÛzÉ. DvÀ£ÀÄ zÀÄBRzÀ ¹Üw¬ÄAzÀ ªÁ¸ÀÛªÀ ¹ÜwUÉ §gÀÄvÁÛ£É. gÁd
¥ÀzÀä£Á¨sÀ ªÀÄvÀÄÛ C£ÀAvÀ E§âgÀÆ ¸ÉÃj ªÀÄUÀÄ«UÉ UÉÆÃ¥Á® JAzÀÄ £ÁªÀÄPÀgÀt ªÀiÁqÀÄvÁÛgÉ.
¢£ÀPÀ¼ÉzÀAvÉ C£ÀAvÀ ªÀÄvÀÄÛ UÉÆÃ¥Á® DwäÃAiÀÄ UÉ¼ÉAiÀÄgÀAvÉ ¨É¼ÉAiÀÄÄvÁÛgÉ. UÉÆÃ¥Á®£ÀÄ PÉÆÃªÀÄ®,
ªÀÄÈzÀÄªÀÄ£À¹ì£ÀªÀ£ÀÄ ªÀÄvÀÄÛ §Ä¢ÞªÀAvÀ£ÁV ̈ É¼ÉzÀ£ÀÄ J®ègÀÆ C£ÀAvÀ ªÀÄvÀÄÛ UÉÆÃ¥Á®gÀ ̧ ÀºÉÆÃzÀgÀvÀ£ÀªÀ£ÀÄß
£ÉÆÃr vÀÄA¨Á ºÀªÉÄä¥ÀqÀÄwÛzÀÝgÀÄ.

MAzÀÄ ¢£À gÁd ¥ÀzÀä£Á¨sÀ£ÀÄ ̧ À̈ sÉAiÀÄ°ègÀÄªÁUÀ MAzÀÄ ZÀZÉð £ÀqÉAiÀÄÄvÀÛzÉ. gÁd£ÀÄ "¸À̈ sÉAiÀÄ£ÀÄß
PÀÄjvÀÄ £ÀªÀÄä gÁdåzÀ gÁdPÀÄªÀiÁgÀ¤UÉ ¥ÀmÁÖ©üµÉÃPÀ ªÀiÁqÀÄªÀ ¸ÀªÀÄAiÀÄ §A¢zÉ? JAzÀÄ ºÉÃ½zÀ£ÀÄ
CzÀPÉÌ ªÀÄAwæAiÀÄÄ DzÀgÉ ªÀÄºÁgÁdgÉÃ AiÀiÁgÀ£ÀÄß gÁdgÁV WÉÆÃµÀuÉ ªÀiÁqÀÄ«j JAzÀÄ PÉÃ½zÀ£ÀÄ.
CzÀPÉÌ gÁd£ÀÄ ªÀÄAwæUÀ¼ÉÃ KPÉ F ¥Àæ±Éß PÉÃ¼ÀÄwÛ¢ÝÃgÁ? JAzÀÄ ¸ÀA±ÀAiÀÄ¢AzÀ PÉÃ½zÀ£ÀÄ. CzÀPÉÌ
ªÀÄAwæAiÀÄÆ ªÀÄºÁgÁdgÉÃ vÀªÀÄä ªÀÄPÀÌ¼À°è C£ÀAvÀ£ÀÄ §®zÀ°è ±ËAiÀÄð£ÀÆ ¤¥ÀÅt£ÀÆ DVzÁÝ£É DzÀgÉ
§Ä¢Þ±ÀQÛAiÀÄ°è CµÉÖÃ£ÀÆ ºÉÃ¼À̄ ÁUÀzÀÄ. ªÀÄvÉÛÃ gÁdPÀÄªÀiÁgÀ UÉÆÃ¥Á® §Ä¢ÞªÀÄvÉÛAiÀÄ°è ¤¥ÀÅt ¤zÁÝ£É
DzÀgÉ §¯ÁqsÀå£À®è JAzÀÄ ºÉÃ½zÀ£ÀÄ. DUÀ D ¸À̈ sÉAiÀÄ°èzÀÝªÀgÀÄ ºËzÀÄ ªÀÄºÁgÁdgÉ ªÀÄAwæAiÀÄ
ªÀiÁvÀÄUÀ¼ÀÄ GvÀÛªÀÄªÁVªÉ. M§â gÁd £ÁUÀ̈ ÉÃPÁzÀgÉ §® ªÀÄvÀÄÛ §Ä¢Þ JgÀqÀÄ UÀÄtUÀ¼ÀÄ EgÀ̈ ÉÃPÁUÀÄvÀÛzÉ
EzÀgÀ §UÉÎ ¸Àé®à D É̄ÆÃZÀ£É ªÀiÁr JAzÀgÀÄ.

gÁd£ÀÄ EzÀgÀ §UÉÎ ̧ ÀÆPÀë÷äªÁV D É̄ÆÃZÀ£ÉAiÀÄ£ÀÄß ªÀiÁr, ºËzÀÄ ¤ÃªÀÅ ºÉÃ¼ÀÄwÛgÀÄªÀÅzÀÄ ¤d. F
«ZÁgÀªÀ£ÀÄß £À£Àß ªÉÄÃ É̄ ©lÄÖ©r EzÀPÉÌ £À£Àß°è ¸ÀÆPÀÛ ¥ÀjºÁgÀ zÉÆgÉvÁUÀ £Á£ÀÄ ¸ÀÆa¸ÀÄvÉÛÃ£É
J£ÀÄßvÁÛ ¸ÀzÀåPÉÌ ¸À̈ sÉ ¸ÀªÀiÁ¦ÛAiÀiÁUÀÄwÛzÉ JAzÀÄ ºÉÃ½ gÁd£ÀÄ C°èAzÀ ºÉÆgÀqÀÄvÁÛ£É. MAzÀÄ ¢£À
C£ÀAvÀ ªÀÄvÀÄÛ ¥ÀzÀä£Á¨sÀ E§âgÀÄ MmÁÖV DlªÁqÀÄwÛgÀÄªÀ zÀÈ±ÀåªÀ£ÀÄß gÁd£ÀÄ QlQ¬ÄAzÀ £ÉÆÃqÀÄvÁÛ£É. DUÀ gÁd¤UÉ MAzÀÄ G¥ÁAiÀÄ ºÉÆ¼ÉAiÀÄÄvÀÛzÉ ªÀÄgÀÄ¢£À ̧ À̈ sÉAiÀÄ°è C£ÀAvÀ ªÀÄvÀÄÛ
UÉÆÃ¥Á®gÀ eÉÆvÉUÉ gÁd£ÀÄ ̧ À̈ sÉAiÀÄ£ÀÄß PÀgÉAiÀÄÄvÁÛ£É. £ÀªÀÄUÉ UÉÆAzÀ®«zÀÝ ̧ ÀªÀÄ¸ÉåAiÀÄ£ÀÄß §UÉºÀj¸À®Ä £Á£ÉÆAzÀÄ wÃªÀiÁð£ÀPÉÌ §A¢gÀÄvÉÛÃ£É CzÉÃ£ÉAzÀgÉ, C£ÀAvÀ ªÀÄvÀÄÛ ¥ÀzÀä£Á¨sÀ
E§âgÀ£ÀÄß £ÀªÀÄä gÁdåzÀ gÁdgÀ£ÁßV ªÀiÁqÀ̈ ÉÃPÉAzÀÄ ¤zsÀðj¹zÉÝÃ£É. F «ZÁgÀzÀ §UÉÎ ¤ªÀÄä°è K£ÁzÀgÀÆ DPÉëÃ¥À«zÀÝgÉ E°è w½ À̧§ºÀÄzÀÄ J£ÀÄßvÁÛ£É. CzÀPÉÌ ªÀÄAwæAiÀÄÄ, ªÀÄºÁgÁdgÉÃ
MAzÀÄ gÁdåPÉÌ E§âgÀ£ÀÄß ºÉÃUÉ gÁd£À£ÁßV WÉÆÃ¶¸ÀÄªÀÅzÀÄ JAzÀÄ PÉÃ¼ÀÄvÁÛ£É.

DUÀ gÁd£ÀÄ ªÀÄAwæUÀ¼ÉÃ gÁdåPÉÌ gÁd AiÀiÁgÀÄ DUÀÄvÁÛgÉ JA§ÄzÀÄ ªÀÄÄRåªÀ®è. ¥ÀæeÉAiÀÄ ̧ ÀAvÉÆÃµÀªÉÃ ªÀÄÄRå CzÀPÁÌV £Á£ÀÄ F wÃªÀiÁð£ÀPÉÌ §A¢gÀÄªÉ E§âgÀ §® ªÀÄvÀÄÛ §Ä¢Þ
ºÁUÀÆ GvÀÛªÀÄªÁzÀ UÀÄtUÀ¼À£ÀÄß ̧ ÉÃj¹zÀgÉ £ÀªÀÄä gÁdåzÀ ¥ÀæeÉUÀ½UÉ M¼ÉîAiÀÄzÉÃ DUÀÄvÀÛzÉ JAzÀÄ ºÉÃ½zÀ£ÀÄ. DUÀ ̧ À̈ sÉAiÀÄ°èzÀÝªÀgÉ®ègÀÆ ºËzÀÄ ºËzÀÄ, ªÀÄAwæUÀ¼ÉÃ gÁdgÀÄ ºÉÃ¼ÀÄwÛgÀÄªÀ
ªÀiÁvÀÄ GvÀÛªÀÄªÁVzÉ. ¥ÀæeÉUÀ¼À ¸ÀAvÉÆÃµÀªÉÃ gÁd ¥ÀjªÁgÀzÀ ¸ÀAvÉÆÃµÀ ªÉA¢ zÁÝgÉ C®èªÉÃ JAzÁUÀ,ªÀÄAwæUÀ¼ÀÄ DUÀ° ªÀÄºÁgÁdgÉÃ JAzÀÄ ¸ÀªÀÄäwAiÀÄ£ÀÄß ¸ÀÆa¹zÀgÀÄ.
¥ÀzÀä£Á¨sÀ£À£ÀÄ £À£Àß ¥ÀÅvÀægÀ ¥ÀmÁÖ©üµÉÃPÀPÉÌ MAzÀÄ M¼ÉîAiÀÄ ¢£À ̧ ÀÆa¹ JAzÀÄ ¥ÀArvÀgÀ£ÀÄß PÉÃ½zÀ£ÀÄ CzÀPÉÌ ¥ÀArvÀgÀÄ ªÀÄºÁgÁdgÉ £Á½zÉÝÃ ±ÀÄ¨sÀ¢£À. ¤ÃªÀÅ E§âgÀ ¥ÀmÁÖ©üµÉÃPÀªÀ£ÀÄß
CAzÉÃ ªÀiÁqÀ§ºÀÄzÀÄ JAzÀÄ w½¹zÀgÀÄ. F «µÀAiÀÄªÀ£ÀÄß PÉÃ½ C£ÀAvÀ ªÀÄvÀÄÛ UÉÆÃ¥Á® D£ÀAzÀ¥ÀlÖgÀÄ.gÁdPÀÄªÀiÁgÀgÀ ¥ÀmÁÖ©üµÉÃPÀzÀ ¢£À §A¢vÀÄ. d£ÀgÀÄ gÁdåzÉ̄ ÉèqÉ vÀ½gÀÄ
vÉÆÃgÀtUÀ½AzÀ C®APÀj¹ ¸ÀqÀUÀgÀ ¸ÀA¨sÀæªÀÄ¢AzÀ ¥ÀmÁÖ©üµÉÃPÀ £ÉÆÃqÀ®Ä ¹zÀÞgÁzÀgÀÄ. ªÀÄºÁgÁd£ÀÄ C£ÀAvÀ ªÀÄvÀÄÛ UÉÆÃ¥Á® E§âgÀ£ÀÄß gÁdåzÀ gÁdgÀ£ÁßV WÉÆÃ¶¸À̄ Á¬ÄvÀÄ.
CA¢¤AzÀ ̧ ÀºÉÆÃzÀgÀj§âgÀÆ ¥ÀæeÉAiÀÄ ̧ ÉÃªÉAiÀÄ£ÀÄß ªÀiÁqÀÄvÁÛ ̧ ÀAvÉÆÃµÀ¢AzÀ fÃªÀ£À £ÀqÉ¹zÀgÀÄ.

- ¸À«ÄÃPÁë PÉ
 K¼À£ÉÃ vÀgÀUÀw 'J' «¨sÁUÀ

eÁtvÀ£ÀzÀ ¥sÀ®
MAzÀÆj£À°è ±ÁåªÀÄ JA§ ºÀÄqÀÄUÀ¤zÀÝ£ÀÄ. CªÀ£ÀÄ ¦æÃw¬ÄAzÀ J®ègÀ ̧ ÀªÀÄ Ȩ́åUÀ¼À£ÀÄß ¥ÀjºÀj¸ÀÄªÀµÀÄÖ §Ä¢ÞªÀAvÀ£ÁVzÀÝ£ÀÄ. d£ÀgÀÄ vÀªÀÄä

¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß ¥ÀjºÀj¹PÉÆ¼Àî®Ä zÀÆgÀzÀ HgÀÄUÀ½AzÀ CªÀ£À §½ §gÀÄwÛzÀÝgÀÄ. EzÀjAzÀ FvÀ£ÀÄ ¥Àæ¹zÀÞ£ÁzÀ£ÀÄ. ¸Àé®à ¸ÀªÀÄAiÀÄ ºÁUÉ
PÀ¼É¬ÄvÀÄ MAzÀÄ ¢£À ªÀÄºÁgÁdgÀ ¥Àæ±ÉßUÉ ¸ÀjAiÀiÁV GvÀÛj¹zÀgÉ §ºÀÄªÀiÁ£À ¹UÀÄvÀÛzÉ JAzÀÄ d£ÀgÀÄ ªÀiÁvÀ£ÁrPÉÆ¼ÀÄîwÛzÀÝgÀÄ. CzÉÃ
¸ÀªÀÄAiÀÄPÉÌ gÁd¤AzÀ ±ÁªÀÄ¤UÉ ̧ ÀAzÉÃ±À §A¢vÀÄ. CªÀ£ÀÄ gÁdgÀ CgÀªÀÄ£ÉUÉ ºÉÆÃzÀ£ÀÄ £ÀªÀÄ¸ÁÌgÀUÀ¼ÀÄ ªÀÄºÁgÁdgÉ, £Á£ÀÄ ±ÁªÀÄ ¤ªÀÄä
¥Àæ±ÉßUÉ GvÀÛgÀ ¤ÃqÀ®Ä ¥ÀæAiÀÄwß¸ÀÄªÉ. ¥Àæ±ÉßAiÀÄ£ÀÄß PÉÃ¼ÀÄ«gÁ? CzÀPÉÌ ªÀÄºÁgÁdgÀÄ ̧ ÁéUÀvÀ ±ÁªÀÄ EzÀÄ £À£Àß ¥Àæ±Éß "zÁ¸ï §ÄgÀÄqÉ zË®vï
§ÄgÀÄqÉ ̄ ÉÆÃPÀPÉÌ¯Áè JgÀqÉÃ §ÄgÀÄqÉ" EzÀPÉÌ GvÀÛj¸À§®èAiÀiÁ? EµÉÖÃ£Á EzÀÄ vÀÄA¨Á ̧ ÀÄ® s̈À! EzÀPÉÌ GvÀÛgÀ ̧ ÀÆAiÀÄð ªÀÄvÀÄÛ ZÀAzÀæ JAzÀÄ
ºÉÃ½zÀ£ÀÄ. EzÀ£ÀÄß PÉÃ½ ªÀÄºÁgÁdjUÉ §ºÀ¼À ̧ ÀAvÉÆÃµÀªÁ¬ÄvÀÄ. ¤Ã£ÀÄ vÀÄA¨Á §Ä¢ÞªÀAvÀ E£ÀÄß ªÀÄÄAzÉ ¤Ã£ÀÄ £À£Àß ̧ À®ºÉUÁgÀ£ÁVgÀÄ,
¤£Àß §Ä¢ÞªÀÄvÉÛ¬ÄAzÀ gÁdåzÀ J¯Áè ¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß ¥ÀjºÀj¸ÉÆÃt JAzÀ£ÀÄ CzÀPÉÌ ±ÁªÀÄ£ÀÄ ¸ÀAvÉÆÃµÀ¢AzÀ M¦à ªÀÄºÁgÁdjUÉ
zsÀ£ÀåªÁzÀUÀ¼À£ÀÄß C¦ð¹zÀ£ÀÄ. zÀAiÉÄ, PÀpt ¥Àj±ÀæªÀÄ ªÀÄvÀÄÛ §Ä¢ÞªÀAwPÉ¬ÄAzÀ ¤ÃªÀÅ K£À£ÁßzÀgÀÆ ̧ Á¢ü̧ À§ºÀÄzÀÄ.

¸ÀÄºÁ¸ï gÁWÀªÀ£ï LAiÀÄåAUÁgï
K¼À£ÉÃ vÀgÀUÀw 'J' «¨sÁUÀ

PÀªÀ£À
PÀªÀ£À JA§ÄzÀÄ £ÀAiÀÄ£À
£ÀAiÀÄ£À JA§ÄzÀÄ ªÀÄ£À£À
ªÀÄ£À£À JA§ÄzÀÄ ªÀÄ£À̧ ÀÄ
ªÀÄ£À¸ÀÄ JA§ÄzÀÄ ªÀiÁ£À¸À
F PÀªÀ£À §gÉzÀªÀ¼ÉÃ ªÀiÁ£À¸À!

 ªÀiÁ£À¸À
6£ÉÃ vÀgÀUÀw

CªÀÄä£À ¦æÃw
PÉ®ªÉÇªÉÄä £ÉÆÃªÁzÁUÀ,
CªÀÄä£À ªÉÄÃ É̄ gÉÃUÀÄvÉÛÃªÉ
zÀÆgÀ«zÁÝUÀ É̄Ã w½AiÀÄÄªÀÅzÀÄ
£ÀªÀÄä £ÉÆÃ«UÉ ¸À àA¢¸ÀÄªÀªÀ¼ÀÄ
CªÀ¼ÉAzÀÄ.
w£ÀÄß JAzÀÄ §®ªÀAvÀ ªÀiÁrzÁUÀ
PÉÆÃ¥ÀUÉÆ¼ÀÄîvÉÛÃªÉ; CªÀ½®è¢zÁÞUÀ̄ ÉÃ
C£ÀÄ s̈ÀªÀªÁUÀÄªÀÅzÀÄ £ÀªÀÄä ºÀ¹ªÀÅ
¤ÃV¸ÀÄªÀªÀ¼ÀÄ CªÀ¼ÉAzÀÄ.
DgÉÆÃUÀåzÀ §UÉÎ PÁ¼Àf J£ÀÄßvÁÛ¼É
MAnAiÀiÁV £ÀgÀ¼ÀÄªÁUÀ É̄Ã
C¤¸ÀÄªÀÅzÀÄ £ÀªÀÄä PÉëÃªÀÄzÀ
gÀÆªÁjAiÀÄÄ CªÀ¼ÉAzÀÄ.

- ±ÉéÃvÁA§j.r.J¸ï
9£ÉÃ vÀgÀUÀw

AZADI KA AMRIT MAHOTSAV
Freedom is a precious gift to Indians given by our great Freedom Fighters. The year 1947, 15th August was a historic

day to Indians, when our country got freedom from the rule of the Britishers.
For this freedom many brave freedom fighters and leaders have sacrificed themselves.
Azadi ka Amrit mahotsav is an event to be organised by the government of India to commemorate the 75th anniver-

sary of India's Independence. Azadi ka Amrit mahotsav includes a series of events all over the country.  The official
journey of Azadi Ka Amrit Mahotsav commenced on 12th March 2021 which started a       75-week countdown to our
75th anniversary of independence and will end post a year on 15th August 2023. It was inaugurated by Prime Minister
Mr. Narendra Modi ji. It started from the Sabarmati Ashram Ahmedabad s. The aim of celebrating Azadi ka Amrit
Mahotsav is to create a vision for India.

 The main motive of this Mahotsav is that, every citizen of India should know about the freedom struggle. Azadi Ka
Amrit Mahotsav is a tribute to the Freedom Fighters and the Freedom movement. It involves country wide campaign that
focuses on citizen participation. So let celebrate this Azadi Ka Amrit Mahotsav with great enthusiasm and joy. I love
India, I am very proud to be an Indian.

- Arthi Jain
Std. VII ‘B’ Sec.
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PCPS GOES TO POLLS
Polling brisk; Voter turnout - 98%

Before embarking upon the above topic let me pen my ideas about student
union elections.First and foremost opportunity it offers is to bring out the leader-
ship qualities in each and every child.It provides the young brigade a chance to
represent their schoolmates. It enhances the employability of generation next
because the prospective employers look for something more than academics.

The children of our school formed three political parties -- Purna Chetana
Prabhalathva led by its President Miss Shristi Mittal,

Purna Chetana Sarvathva under the Presidentship of Master Sharath M V
and Purna Chetana Dharmathva whose President is Master Adithya G.

The three political parties were allotted symbols. Prabhalathva stands for
strength, Dharmathva mirrors righteousness and Sarvathva represents inclusive-
ness. Elections were held on Saturday the 25th June, 2022. Last date to file
nominations was June 22, 2022. The three political party leaders and members
undertook door to door campaign seeking votes. Students from Class I to Class
X were eligible to cast their votes. Pre-primary children were excluded from this
exercise. For the first time in the history of our school student union elections,
teaching and non-teaching staffs were allowed to exercise their franchise.Value
of each staff vote was ten whereas the value of each student vote was one.

The existing school infrastructure served as polling booths. Ballot boxes and
ballot papers were designed in such a way that they looked like the real ones.
The Electoral College was made up of 42 staff members and 409 students. A
total of twenty seven students contested for nine different posts. The three par-
ties were locked in a triangular contest. They were given a taste of multi-party
democracy. There was not even a single case of invalid voting.

THE FOLLOWING ARE ORIGINAL TONGUE
TWISTERS CREATED BY OUR CHILDREN

This tricky tongue trembling tongue twister twisted the terribly troubled
trembling tongue.

- Suhas R Iyengar, Std. VII `A’ Sec.
I will wish the wish you wish to wish but if you wish the witches wish,

I will not wish the wish you wish.
- Samiksha Kiran, Std. VII ̀ A’ Sec.

I see you see we all see the sea but if you see the sea at night the sea
we are seeing will not be seen.

- Advika Nayan Raj, Std. VII ̀ A’ Sec.
What about, how about just abort a doubt about a doubt.

 - Varsha Bopanna, Std. VII ̀ A’ Sec.

THE MYSORE PALACE
Mysore palace is located in Mysore, Karnataka. Mysore palace was built

by Maharaja Krishnaraja Wodeyar IV. Its construction was started in the year
1897. The architectural style, of the domes of the palace is commonly described
as Indo- Sarsenic. It was constructed using grey granite stones and domes
were made of pink coloured marbles. Mysore palace was also known as the
Amba Vilas palace. The palace was reconstructed and now it is converted into
a Museum. Mysore palace is one of the most famous tourist attractions in India.

- Deepika S.S
Std. VI

qÉåUÉ mrÉÉUå mÉÉPûzÉÉsÉÉ
mÉÔhÉï cÉåiÉlÉÉ mÉÎosÉMü xMÔüsÉ

 pÉÉUiÉ Måü CÌiÉWûÉxÉ qÉåÇ qÉæxÉÔU lÉaÉU LMü mÉëÍxÉ¬, mÉëÌiÉÎzPûiÉ oÉÄQûÉ xÉÉTü- xÉÑjÉU xÉÑlSU
lÉaÉU Wæû|  qÉæxÉÔÂ MåüuÉsÉ pÉÉUiÉ SåzÉ qÉåÇ WûÏ lÉWûÏÇ oÉsMüÏ ÌuÉµÉ mÉOûsÉ mÉU pÉÏ mÉëÍxÉ¬ AÉæU
oÉWÒûiÉ ZÉÔoÉxÉÔUiÉ lÉÉqÉ xÉå  mÉëÍxÉ¬ AÉæU mÉëcÉÍsÉiÉ Wæû| WûqÉÉUå SåzÉ MüÐ qÉÉlÉlÉÏrÉ mÉëkÉÉlÉqÉÇ§ÉÏ
´ÉÏ SÉqÉÉåSU lÉUåÇSì qÉÉåSÏeÉÏ lÉå oÉiÉÉrÉÉ Wæû MüÐ qÉæxÉÔÂ lÉaÉU LMü UÉeÉÉ-qÉWûÉUÉeÉÉ MüÉsÉ xÉå
WûÏ xÉÉÇxM×üÌiÉMü lÉaÉU oÉlÉ cÉÑMüÐ Wæû qÉæxÉÔÂ qÉåÇ SxÉWûUÉ irÉÉåWûÉU MüÉå oÉÄQåû kÉÔqÉ-kÉÉqÉ xÉå
qÉlÉÉrÉÉ eÉÉiÉÉ Wæû| CxÉ MüÉUhÉ WûqÉÉUå qÉæxÉÔU SxÉWûUÉ ÌuÉµÉmÉëÍxÉ® Wæû| xÉÉjÉ-xÉÉjÉ qÉæxÉÔU qÉåÇ
cÉÉqÉÑÇQûÏ mÉWûÉÄQû, MÇü³ÉoÉÉQûÏ eÉsÉÉzÉrÉ, qÉæxÉÔÂUÉeÉqÉWûsÉ, eÉaÉlÉqÉÉåWûlÉ UÉeÉqÉWûsÉ, ÍcÉÌÄQûrÉÉbÉU,
oÉ×lSÉuÉlÉÉ aÉÉQïûlÉ, UÇaÉlÉÉÌiÉ Óû, qÉåÇ ´ÉÏ UÇaÉlÉÉjÉxuÉÉqÉÏ SåuÉÉsÉrÉ, ÌOûmmÉÔ MüÉ xÉqÉÉÍkÉ, SËUrÉÉ
SÉæsÉiÉ, ÌlÉÍqÉzÉÉoÉÉ qÉÇÌSU AÌS xjÉsÉ SåZÉlÉå Måü ÍsÉL sÉÉrÉMü  Wæû|

WûqÉÉUå SåzÉ MüÐ xÉÇxM×üÌiÉ AÉæU  xÉprÉiÉÉ oÉÉÇOûlÉå qÉåÇ qÉæxÉÔÂ lÉaÉU MüÉ rÉÉåaÉSÉlÉ oÉWÒûiÉ Wæû|
qÉæxÉÔÂ qÉåÇ oÉWÒûiÉ xÉÉUå xMÔüsÉ MüÉsÉåeÉ AÉæU mÉÎosÉMü xMÔüsÉ pÉÏ Wæû| ExÉÏ qÉåÇ xÉå LMü Wæû,
WûqÉÉUå mÉÔhÉï cÉåiÉlÉÉ mÉÎosÉMü xMÔüsÉ Wæû| CxÉ mÉÉPûzÉÉsÉÉ qÉåÇ ÌlÉeÉ eÉÏuÉlÉ MüÉæzÉsrÉ xÉÏZÉlÉå
Måü ÍsÉL xÉoÉ MÑüNû xÉÏZÉlÉå Måü ÍsÉL CkÉU qÉÉæZÉÉ ÍqÉsÉiÉÉ Wæû AÉæU xÉÑlSU mÉëÉM×üÌiÉMü xÉÉæÇSrÉï
MüÉ uÉÉiÉÉuÉUhÉ pÉÏ Wæû| CxÉ xMÔüsÉ qÉåÇ oÉŠå bÉU xÉå ÌlÉMüsÉiÉå WûÏ xMÔüsÉ oÉxÉ qÉåÇ oÉæPûMüU
xÉoÉxÉå mÉWûsÉå WûlÉÑqÉÉlÉÉcÉÉsÉÏxÉÉ AÉæU pÉaÉuÉS aÉÏiÉÉ MüÉ eÉmÉ MüUiÉå Wæû| CxÉ iÉUWû aÉÉlÉå xÉå
oÉŠÉåÇ Måü qÉlÉ qÉåÇ xÉMüÉUÉiqÉMü ÍcÉÇiÉlÉ oÉÄRûiÉÉ Wæû| AÉæU WûqÉÉUå pÉÉUiÉÏrÉ  xÉÉÇx£ÑüÌiÉ,
AÉcÉÉU- ÌuÉcÉÉU UWûlÉ-xÉWûlÉ pÉÉUiÉÏrÉ mÉUqmÉUÉ Måü oÉÉUå qÉåÇ xÉMüÉUÉiqÉMü ÍcÉÇiÉlÉ ÍqÉsÉ
xÉMüiÉÉ Wæû| WûqÉÉUå ÍzÉ¤ÉMü rÉÉ AkrÉÉmÉMü xMÔüsÉ qÉåÇ MåüuÉsÉ ÍzÉ¤ÉhÉ lÉWûÏÇ SåiÉå Wæû| oÉÎsMü
zÉæÍ¤ÉMü ²ÉUÉ, xÉÉqÉÉÎeÉMü, zÉÉUÏËUMü, qÉÉlÉÍxÉMü xuÉxjÉ, MüsÉÉ, xÉÉÇx£ÑüÌiÉ, xÉÉÌWûirÉ
xÉÇaÉÏiÉÉ, rÉÉåaÉÉ, AÉÌS lÉrÉÉ-lÉrÉÉ eÉÏuÉlÉ EmÉrÉÉåaÉÏ ÍxÉZÉÉiÉå Wæû| LMü oÉŠå MüÉå MæüxÉå CxÉ
xÉqÉÉeÉ qÉåÇ ÌlÉeÉ eÉÏuÉlÉ qÉåÇ eÉÏlÉå Måü ÍsÉL YrÉÉ-YrÉÉ xÉÏZÉlÉÉ Wæû xÉoÉ MÑüNû xÉÏZÉMüU
xÉqÉÉeÉ qÉåÇ rÉÉåarÉ urÉÌ£ü oÉlÉ xÉMüiÉÉ Wæû| ClÉ MüÉUhÉÉåÇ xÉå qÉÑfÉå xMÔüsÉ oÉWÒûiÉ mÉxÉÇS Wæû| CxÉ
xMÔüsÉ qÉåÇ xÉpÉÏ ÍzÉ¤ÉMü aÉhÉ aÉÌiÉÌuÉÍkÉrÉÉÇ Måü AÉkÉÉU mÉU mÉÉPû mÉÄRûÉiÉå Wæû, AÉæU WûqÉÉUå
xMÔüsÉ qÉåÇ ÌTürÉU nrÉÉYOûU, M×üÌwÉ, eÉsÉlÉ×irÉÉ, ¥ÉÉlÉ, iÉÇ§É¥ÉÉlÉÉ, AÉæzÉÌSrÉÉ mÉåÄQû-mÉÉæSå Måü
xÉÉjÉ AprÉÉxÉ MüUlÉÉ AÌS ÌuÉwÉrÉ ¥ÉÉlÉ mÉëÉmiÉ MüU xÉMüiÉå Wæû CxÉ MüÉUhÉ WûqÉÉUå mÉÔhÉï cÉåiÉlÉÉ
mÉÎosÉMü xMÔüsÉ xÉoÉxÉå qÉåUÉ xÉoÉxÉå mrÉÉUÉ mÉÉPûzÉÉsÉÉ Wæû|

  - uÉÇzÉ ÌmÉ MåüxÉUMüU
xÉÉiuÉÏ Mü¤ÉÉ L’ÌuÉpÉÉaÉ

aÉÑÂ mÉÔÍhÉïqÉÉ
aÉ ÑÂ oÉë¼É,aÉ ÑÂ ÌuÉwhÉ Ñ
aÉ ÑÂ SåuÉÉ å qÉW å ûzÉuÉUWû;

aÉ ÑÂ xÉÉ¤ÉÉiÉç mÉUqÉÇ oÉ ë¼É iÉxqÉæ ´ÉÏ aÉÑÂuÉå lÉqÉ:
AjÉÉïiÉ- aÉÑÂ WûÏ oÉë¼É Wæû, aÉÑÂ WûÏ ÌuÉwhÉÑ Wæû uÉÉlÉ zÉÇMüU Wæû, aÉÑÂ WûÏ

xÉÉ¤ÉÉiÉ mÉUoÉë¼ Wæû| LåxÉ å aÉÑÂ MüÉå qÉæ Ç mÉëhÉÉqÉ MüUiÉÉ WÕ Ç û|
  aÉÑÂ mÉÔÍhÉïqÉÉ MüÐ zÉÑpÉ MüÉqÉlÉÉrÉå Ç

pÉÉUiÉ SåzÉ LMü LåxÉÉ SåzÉ Wæû ÌMü kÉqÉï xÉÌWûwhÉiÉÉ MüÉ SåzÉ Wæû pÉÉUiÉ qÉåÇ
Ì W û l S Õ  k É q É ï  m É Ë U m É É s É l É É  o É W Ò û i É
AÉuÉzrÉMü pÉÏ WûÉåiÉÉ Wæû | ÌWûlSÕ kÉqÉï
mÉÌuÉ§É WûÉåiÉÉ YrÉÔ ÇÌMü ÌWûlSÕ kÉqÉ ï qÉ å Ç
a ÉÑÂ mÉÔÍhÉïqÉÉ MüÉ oÉWûiuÉ qÉWûiuÉ Wæû |
aÉ ÑÂ mÉ Ô ÍhÉ ï qÉ É LMü irÉÉ æW ûÉU Wæ û eÉÉ å
¥ÉÉlÉ AÉæU ¥ÉÉlÉ MüÐ ÌuÉzÉÉsÉ xÉÇmÉÌ¨É
mÉëSÉlÉ MüUlÉåuÉÉsÉå aÉÑÂAÉåÇ Måü xÉqqÉÉlÉ
qÉ å Ç qÉlÉÉrÉÉ eÉÉiÉÉ Wæ û | aÉ ÑÂ mÉ ÔÍhÉ ïqÉÉ
pÉÉUiÉ AÉæU lÉåmÉÉsÉ qÉåÇ ÌWÇûSÒAÉåÇ, oÉÉæ®ÉåÇ
AÉæU eÉælÉÉå Ç ²ÉUÉ qÉlÉÉrÉÉ eÉÉlÉå uÉÉsÉÉ
LMü sÉÉåMüÌmÉërÉ irÉÉæWûÉU Wæû| CxÉ ÌSlÉ
ÍzÉwrÉ rÉ É N ûÉ§É AmÉlÉ å eÉÏu Él É Må ü
ÍsÉL qÉW û iu Ém É ÔhÉ ï p É Ô Íq ÉMüÉ Ìl Ép É Él É å
M å ü  Ís ÉL Am É l É å  Ì S a a Ée É É å Ç  A É æ U

ÍzÉ¤ÉMüÉå Ç Måü mÉëÌiÉ M×üiÉ¥ÉiÉÉ urÉ£ü MüUiÉå Wæ Ç û| aÉÑÂ mÉÔÍhÉïqÉÉ aÉÑÂ AÉæU GÌwÉ
Måü ÃmÉ qÉå Ç aÉÑÂ Måü xÉqqÉÉlÉ qÉåÇ Wæû eÉÉå LMü urÉÌ£ü MüÉå AÉkrÉÉÎiqÉMü xiÉU
mÉU qÉSS MüUiÉå Wæ Ç û|

zÉÉ§É Måü AlÉÑxÉÉU CxÉ ÌSlÉ qÉWûÌwÉï urÉÉSåurÉÉxÉ MüÉ eÉlqÉ WÒûAÉ jÉÉ| MüD
eÉaÉWûÉå Ç mÉU WûqÉå Ç AÉwÉÉÄRûÏ mÉÔÍhÉïqÉÉ pÉÏ MüWûiÉå Wæû CxÉ oÉÉU aÉÑÂ mÉÔÍhÉïqÉÉ MüÉ
uÉ ëiÉ 13 eÉÑsÉÉD rÉÉlÉÏ MüsÉU¤ÉÉ eÉÉLaÉÉ ÌWÇûSÕ kÉqÉ ïAÉå Ç MüÉå SåuÉiÉÉ qÉå Ç pÉÏ
FÇcÉÉ SeÉÉ ï ÌSrÉÉ aÉrÉÉ Wæ û | CxÉÍsÉL rÉWû ÌSlÉ pÉÉUiÉÏrÉÉ å Ç Måü ÍsÉL oÉWûiÉ
ÄZÉÉxÉÉ WûÉåiÉÉ Wæû| aÉÑÂ mÉÔÍhÉïqÉÉ Måü ÌSlÉ sÉÉåaÉ qÉWûÌwÉï uÉåSurÉÉxÉ eÉÏ MüÐ mÉÔeÉÉ
MüUMåü AmÉlÉ å aÉÑÂeÉlÉÉå Ç MüÉ pÉÏ AÉzÉÏuÉÉïS sÉålÉ å MüÉ ÌSlÉ Wæû. LåxÉÉ MüWûÉ
eÉÉiÉÉ Wæû| WûqÉ CxÉÉ ÌSlÉ aÉÑÂeÉlÉÉå MüÐ mÉÔeÉÉ MüUlÉå xÉå ElÉMüÐ ÌuÉzÉåwÉ M×ümÉÉ
mÉ ë ÉmiÉ WûÉ åiÉÏ Wæ û |

m ÉssÉu ÉÏ.AÉU
xÉÉiuÉÏ Mü¤ÉÉ ‘L‘ ÌuÉpÉÉaÉ
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The Evolution of Technology
Introduction

Can  you believe that just a few decades
 ago
 people were using a “cell”phone without a
screen to even see an image! And to think
that
people would watch a TV (Television)
with
only one channel.

And if you go further into the past, people didn't have a wireless phone either! They only had an old dial-up phone, also known as the telephone. It had a dialer
and a receiver handset. The latter is the icon we still use for smartphones today!
                                                       Communication technology like
Telephony

                                  could only be afforded by rich and middle
class
                                                       people, so poorer people would send
messages
                                                       called “letters” through postal mail.

Each letter would be sent by road or train, so it would take weeks or even months to get a reply. Here’s an image of tribal (Bhil) postal runner.
Can anyone live like this today?
Well, seeing what the people on earth have become, the credit
goes to our technology that has been constantly evolving
throughout the years. Yesterday we had bullock carts, today we
have lamborghinis, what will we have tomorrow? A flying car?
(Fun Fact: Flying cars are a real thing!)
 So it is highly impossible to live without technology. But have we ever wondered how our ancestors ever lived without technology like phones, ipads, laptops,

cars, bikes, or even bicycles!That is exactly what I am here to tell you all today. Let’s get into the evolution of technology!
The Early Ages: When humans just evolved from primates, they had no tools or technology.
They also could not understand a thing because they had no stored knowledge like books. By instinct, they knew how to eat, sleep and do

bodily functions. They then understood that they needed to maintain proper hygiene like brushing teeth or taking a bath, or else a foul odour
developed around them. This phase of evolution from primates is documented as nara-simha or “man-mammal” in Vedic science. Slowly, over
thousands of years, humans developed tools to hunt and gather food. They lived in forests and foraged for food. They used implements like axes
and spears to hunt and to protect themselves.

 This hunter-gatherer phase is also called parasu-rama or tool-user. “Parasu” means axe and “rama” means stand with support, or erect human. Many tribal
communities in forest areas still live as hunter gatherers. Photo shows tribals from Mewar.

The invention of the wheel was a major step in the evolution of technology. Humans slowly became civilised and started to learn how to stitch clothes to cover
their bodies. They also understood the power of staying together, farming and building fortified cities like the Saraswati Valley civilizat ion
found in Mohenjodaro.There were two phases of evolution. The farming phase is called “Bala rama” or “Hala rama” in Vedic science.
Here a human is shown with a plough, representing agriculture. This phase is elegantly captured on many temple sculptures across the
Indian sub-continent.Technology evolved further with the invention of the baked brick for constructing houses and structures.  Fun fact! The
bricks we use today in India are the same proportions as the bricks found in Harappa or Lothal. The L:W:H ratio is 4:2:1 as seen from Harappan
bricks in the Chatrapati Shivaji Museum, Mumbai. This construction technology helped humans build large city states across India which eventually
led to the rise of India as a great civilization spanning many countries like Japan, China, Iran, Indonesia, etc.

To be continued…..
- Chinmayi. Pupdipeddi

Std. VI

DEVELOPMENTS IN INDIA POST INDEPENDENCE
India got Independence on August 15th 1947. From that day India is developing and getting better in every field. From 1947 to 1950 India got

integration of princely states and India got its own Constitution and gave approval to new development projects like dams, roads etc. In 1950
State Reorganisation Commission was started to recommend the reorganization of State boundaries.

In the early 1960's India faced severe food shortage. As a result there was a Green Revolution and during which agriculture in India was
converted into a modern industrial system. Mr Varghese Kurien was the Father of White Revolution in India.  Vikram Sarabhai started the
Physical Research Laboratory. Due to his immense efforts the first Indian Satellite ARYABHATA was put in orbit from a Russian cosmodrome.
Homi J Bhaba starts the BHABA ATOMIC Research Centre.

ISRO is separated from the DEFENCE. The then chief minister of Karnataka     Mr. S.M. Krishna attracts FDI and makes Bengaluru Silicon
valley of Asia.

India successfully makes its own VIKAS engine. Indian developed BrahMos with the help of Russia. India successfully tests its AGNI
missile it’s PSLV. In 2014 India successfully launches Mangalyan and acquires the space research industry.

India encourages Make in India scheme. It grows rapidly in the telecom sector. It increases road and electricity facilities, its economy grows
to 3 trillion dollars. India breaks it's record and starts moving forward in all sectors. In 2015, it estimates itself to be a Pioneer in Space,
Telecom and Defence. Its aim is to become a 30 trillion dollar economy. In Space India has planned projects like Shukrayaan station and
Mangalyaan 2. To achieve all this India must grow in the same speed.

- Ghanashyam
Std. IX
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«¸ÀäAiÀÄ!
¥ÀæPÀÈwAiÀÄ vÀªÀgÀÆgÀÄ
¥ÁvÀgÀVwÛAiÀÄ ¥À®èQÌAiÀÄ°èzÉ £ÉÆÃqÀÄ!
gÁwægÁtÂAiÀÄ É̈qÀUÀ ¤Ã£ÉÆªÉÄä £ÉÆÃr
s̈ÀÆgÀªÉÄAiÀÄ ZÀ®ÄªÀ ªÀÄ£ÀzÀÄA© ¤Ã ºÁqÀÄ!

vÉAUÀÄ ¨Á¼É CqÀPÉAiÀÄ PÀAUÀ ¹jAiÀÄ ¸ÉÆ§UÀ£ÉÆªÉÄä £ÉÆÃr
vÀPÀxÉÊ PÀÄtÂAiÀÄÄvÀ DUÀ¸ÀzÀ ZÀAzÀæªÀÄUÉ ©APÀ¢ ©£ÁßtªÀ vÉÆÃgÀÄ!
©¢gÀ §vÀÛ½PÉUÀ¼ÀÄ ¨Á£ÀAaVªÉ £ÉÆÃqÀÄ ªÀÄzÀÄªÀtVwÛAiÀÄ ªÀiË£ÀªÉÃ
ªÉÄÊgÀÆ¥ÀÅvÁ½zÉ E°è £ÉÆÃqÀÄ!
ªÀÄgÀªÀÄ°èUÉAiÀÄÄ ªÀÄÄV°UÉ ªÀÄÄwÛlÄÖ ªÀÄÄzÁÝzÀ ªÀÄÆUÀÄwAiÀÄ
ªÀÄ¼ÉUÀgÉAiÀÄÄwzÉ ¤Ã £ÉÆÃqÀÄ!
¨Át É̄AiÀÄ°è É̈ÃAiÀÄÄwÛgÀÄªÀ É̈ÆÃAqÁ §fÓAiÀÄ ªÀÄdÓ£ÀUÉÊAiÀÄÄwÛgÀÄªÀ
JuÉÚ ºÉÆ¼ÉAiÀÄ£ÉÆßªÉÄä PÀtÄÛA© ¤Ã £ÉÆÃqÀÄ!
¨Á® gÀ«AiÀÄ ©APÀzÀ §tÚzÉÆÃPÀÄ½UÉ
£À«®ÄUÀ¼ÀÄ PÀÄAZÀªÀ ZÁZÀÄwÛªÉ ¤Ã £ÉÆÃqÀÄ!
zsÁå£Á¸ÀPÀÛjUÉ KPÁAvÀªÀ¤ÃAiÀÄÄªÀ zsÁå£À ªÀÄA¢gÀªÉÃ
zsÁå£ÀUÀAiÀÄÄåwÛgÀÄªÀ ¸ÉÆÃfUÀªÀ£ÉÆªÉÄä ¤Ã £ÉÆÃqÀÄ!
UÀAzsÀzÀ £Ár£À ¸ÀÄUÀAzsÀªÀ¤ÃgÀÄªÀ zÀÄA©UÀ¼À
gÉhÄÃAPÁgÀªÀ£ÉÆßªÉÄä ¤Ã PÉÃ¼ÀÄ!
¸ÁéxÀðgÀ»vÀ ¹ÃªÉÄAiÀÄ ¹ÃªÀÄAwPÉAiÉÄ E°èzÉ £ÉÆÃqÀÄ!
£À°AiÀÄÄvÀ £À°ªÀ£ÀAZÀÄvÀ £À«gÁzÀ ¤ÃwAiÀÄ£ÀÄt§r¸ÀÄwgÀÄªÀ
±ÁgÀzÁA É̈UÉ PÉÊeÉÆÃr¸ÀÄvÀ ¥Áæyð¹ £ÉÆÃqÀÄ!
¸Àé¥ÉæÃjvÀ ZÀAzÀæªÀÄ£ÀÄ ZÉÃvÀ£ÀUÉÆAqÀÄ ¥ÀÅvÀÜ½AiÀiÁV
¥ÀæPÀÈwAiÀÄ vÀªÀgÀÆjUÉ §A¢½zÀÄ ¥ÀÇtð ZÉÃvÀ£À£ÁVºÀ£ÀÄ E°è £ÉÆÃqÀÄ!

- ªÀÄºÀzÉÃªÀ¸Áé«Ä
PÀ£ÀßqÀ ̈ sÁµÁ ²PÀëPÀ ºÁUÀÆ ºÀªÁå¹ §gÀºÀUÁgÀgÀÄ

A TALE OF TWO FRIENDS
Mr. Boon and Mr. Goon
Let's see what happens one day when they meet.
Mr. Boon and Mr. Goon are very good friends but Mr Goon has some
hearing difficulty.
Setting: A Street (Mr. Boon) is going to the market with a bag and Mr
(Goon) sees him.
Mr. Boon: How are you Mr Goon?
Mr. Goon: Oh! Mr Boon how are
you? What are you saying, cows
are few. Where are the cows?
Mr. Boon :(Shouting) I did not say
cows are few. I said, how are you?
Mr. Goon: I am fine but why are
you shouting near my ear? Where
are you taking this bag?
Mr. Boon: I am going to the market to buy some rice.
Mr. Goon: Mice! Why do you need mice in your
house? They will nibble at everything.
Mr. Boon: I said rice, not mice.
Mr. Goon: Oh! Ice. You are going to buy ice.
Mr. Boon :( Getting angry) Mr Goon please excuse me, I must go now I
have to go to the market.
Mr. Goon: You want to bring a basket, now why do you need a basket?
Mr. Boon: Oh! My God, I need to go (starts running).
Mr. Goon: Mr Boon, please wait .Why are you feeling so low.?
 (Runs behind  Mr. Boon).

Manasa N
Std. VI

ART ATTACK
Pragath Balaji
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Pragath Balaji

Std. VII ‘A’

Adithya.N
Std. VII 'A' Sec.

School Forever
School life is the best life.
School life is the golden life for the students.
School provides good education for students
School create beautiful moments for students.

I Love my PCPS.
Purna Chetana Public School

Likithashree. R
Std. VII ‘B’ Sec.
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